GROUNDS FOR SCULPTURE:

place to
dream..

BY LINDA ARNTZENIUS

It’s spring and Grounds for Sculpture is a riot of color. The birds are
going crazy. Snowflake the peacock—all-white from the top of his
crest to the tip of his spectacular tail—is strutting his stuff in front of
the Motor Exhibits Building. Sometimes mistaken for an alabaster
statue, Snowflake is among the delightful discoveries in store for
visitors to this hanging Shangri-La of Sculpture. GFS is a magic
garden. A place towalk. A place to discover. A place to dream.

Elements of surprise are characteristic of the 42 acre sculpture garden
that brings art, nature, and spirit together for an experience that last
year drew some 150,000 visitors. Each carefully positioned sculpture
is transformed by the shifting light of day and the changing seasons.
“Each time you visit, you experience the park differently, the sequence.
is never the same and there’s a freshness that comes with that,” says
Founder J. Seward Johnson.
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